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ALLTHAT'S JAZL

BY CYDNEY HALPIN

Pops Comes to Life in Corona, Queens

on t miss out! Join us for an
Exclusive Excursion to the Lou-
Is Armstrong House Museum

& Archives on Friday, October 17th.
The event includes the following:

» Round trip coach to Corona,
Queens from the Morris
Museum in Morristown.
9:30am Departure at 5:30 p.m.

» Private archives presentation
by Pops expert, LAHM
Archivist, jazz scholar, and
musician Ricky Riccardi on
the 100th Anniversary of
Louis Armstrong s Hot Five.

» Boxlunchin LAHM gardens.

NJJS.ORG

» Pre-and post-event
guided discussion
» Free covered parking at
the Morris Museum
The historic Louis Armstrong
House tour requires the ability to
climb two sets of steep stairs and
stand for approximately 45 minutes.
Event price: $88.00 per person
(including $3 handling fee per tick-
et). Participation is limited. Advance
payments and reservations required.
To purchase tickets, go to
njjs.org and click on the red Donate
button. Scroll down and click
onthe red One-Time Donation
button. The page will say Donate.
Reference LAHM TRIP inthe
MEMO and provide your contact
information where requested.
Contact Elizabeth Kavlakian

at vicepresident@nijjs.org if paying
by check or if you have any questions.

ave the dates! The Jersey Jazz

LIVE! concerts begin again

on Sunday, October 5th with
Songbook singer Ana s Reno and
pianist Jeb Patton. The Rising Stars
opening act will be guitarist Des-
mond Diehl, leading a trio. Mark
your calendars and plan on spending
the afternoon Swingin ! Please see
our website (njjs.org/october-jer-
sey-jazz-live-anais-reno) for more
complete details about this concert.
For tickets: www.ticketleap.events/
tickets/new-jersey-jazz-society/jer-
sey-jazz-live-the-anais-reno-duo

The November 5th LIVE! will

showcase the NJJS 2025 Scholarship
winners Joseph Fogliaand Nate Tota
(Performance), Matthew Cline and
Aiden Woods (Composition),and Kyra

Cio and Sophia Varughese (Vo-

cal Performance) alongside industry
professionals: Mariel Bildsten, Ted
Chubb, Alvester Garnett, and Mary
Ann McSweeney, ender the musical
direction of NJJS Advisor saxophon-
istand educator Don Braden. Come
support these amazing musicians and
get to know the future of jazz. For tick-
ets: www.ticketleap.events/tickets/
new-jersey-jazz-society/jersey-jazz-
live-njjs-2025-scholarship-winners

Our 2025 programming will con-
clude on December 7th with our An-
nual Meeting featuring the dynamic
guitar duo of Frank Vignolaand Vinny
Raniolo. These cats are NJJS fan fa-
vorites and are the perfect gift togive
yourself and friends for the holidays!

If you ve attended these events,
you know they re a great value and that
the talent of our featured performers
and the showcased Rising Starsisin-
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credible. If you haven tyet attended a
LIVE!event, come be a part of the mu-
sical celebration, and bring a friend!

Admission is $15 members, $20
non-members, $5 Student/Child.
Doors open at 2:30 p.m., concerts begin
at 3:00 p.m.. Refreshments are avail-
able for purchase. Madison Community
Arts Center, 10 Kings Road, Madison,
NJ. Free street parking is available.

More complete details regard-
ing each event will be in subsequent
issues of Jersey Jazz and on our web-
site njjs.org.

We look forward to seeing you this
fall at Jersey Jazz LIVE! performances.

Board members in welcom-

ing Cate Archer to Jersey Jazz
LIVE! as our NEW videographer.
Archer is a student at County Col-
lege of Morris, under the tutelage of
Assistant Professor Raymond Kalas,

P lease join me and my fellow

NJJS.ORG

where she |l earn a degree in Broad-
casting Arts & Technology. We re
delighted shes come aboard to
capture the magic of our LIVE! pro-
gramming. Be sure to say hello and
welcome her to the NJJS community.
Thatwe havea new videographer
is evidence that our previous camera
women Vanessa Gernant has graduat-
ed from CCM, and was subsequently
awarded a presidential scholarship
to Marist University. Gernant will
graduate from Marist with adegree in
Media Studies and Production, with a
concentration in TV and Film. We re
so proud of her and know she Il go on
to be adriving force within the new
generation of media and storytelling.
Both women speak very highly
of Professor Kalas, who clearly rec-
ognizes and shepherds young talent
and is part of an amazing program at
CCM. We thank him for steering two
of his best students toward NJJS.

o you have any jazz CDs, re-
D cords or books you no longer
enjoy that you d like to do-
nate to NJJS? All proceeds gen-
erated from the sale of generous-
ly donated items goes directly to
supporting NJJS programming.
On September 13th, the
sales of gently used, past dona-
tions generated approximate-
ly $1,000 at the NJJS booth at
the Montclair Jazz Festival!
NJJSisaquali ed501(c)(3)or-

ganization. All donations are tax de-

ductible to the full extent of the law.
Please contact board mem-

bers Jay Dougherty info@nijjs.

org orJames Pansulla jazzed-

ucation@njjs.org toarrange

for donation pickup/delivery.

lease join me in celebrating
the fact that Jersey Jazz LIVE!

now has its own backline

drum set for use by our visiting
Rising Stars and featured acts.
Performers no longer need to lug
their Kkits, and which also means
no more intermissionshu e!

Please join me in thanking
Board member Jay Dougherty
for nding this setand for the
legwork in making it ours. It
will be making its LIVE! debut
on Sunday, October 5th with
the Rising Stars/Opening Act
the Desmond Diehl Trio.

If you d like to make a donation
too setthispurchase, please
do so at njjs.org/donate and
note drumset inthe Memo.
You can also donate by check
to: NJJS, 382 Spring eld Ave,
Ste. 217, Summit, NJ 07901

The falling leaves drift past my
window, the autumn leaves of red
and gold
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EDITOR'S CHOICE

BY SANFORD JOSEPHSON

Melba Liston Gets Some
Long Overdue Recognition

elba Liston was a true pioneer.
M Atage 18 in the early 1940s,

she joined trumpeter Gerald
Wilson s band as a trombonist and
assistantarranger. In 1948, Dizzy
Gillespie asked her to join his band.
Then, she played with the Count Basie
band that accompanied Billie Holiday
on a tour of the South. She rejoined
Gillespie in the late 1950s and, in 1958,
Liston formed her own all-female
quintet and recorded her only album
as abandleader, Melba Liston & Her
Bones, on the MetroJazz label. In 1959,
she joined Quincy Jones band to play
in the musical, Free and Easy, and she
stayed in Jones touring band as one
of two female members until 1961.

On Wednesday evening, October

22, Liston will be honored at Diz-

NJJS.ORG

zy s Club as one of six new members
of Jazz at Lincoln Center s Ertegun

Hall of Fame, named in honor of At-
lantic Records partner Nesuhi Erte-
gun, who was also the record label s

Vice President in Charge of Jazz.

The tribute to Liston will be pre-
sented by JALC s Future of Jazz Or-
chestra. One member of that orchestra,
trombonist Mariel Bildsten, considers
Liston one of my biggest heroes. The

rsttime | heard her play My Reverie
with Quincy Jones bigband, Bild-
stensaid, 1was oored.Her toneand
phrasing soared above the band with
power and grace. She had an extraor-
dinary ability to create beauty and
strength through her arrangements
and compositions. Liston paved the
way for generations of women jazz mu-

sicians and remains a profound source
of inspiration and artistic brilliance.
In 2006, Melba Liston & Her
Bones was reissued on the Fresh
Sounds New Talent label and was
reviewed by AllAboutJazz s Hrayr
Attarian. The album s reissue, he
wrote, is cause for celebration. Lis-
ton, he pointed out, was best known
as an arranger and composer, but he
added: Shewasavirtuoso trombone
player as well. On this recording, she
joins avariety of other trombonists
including Al Grey, Benny Powell, and
Slide Hampton. Even in the company
of high quality accomplished master
musicians like these, he continued,
her musical skills stand out. Her
lyrical improvisations are melodic,
clear, and gay when she plays unmut-
ed and mysterious and warm when
muted. Liston has long been ignored
as acomposer and horn player, in
large part due to gender bias, and so

this reissue is long overdue -- not
just because of its historical value,
but also the quality of the music.

In 1987, Liston was awarded a
Jazz Masters Fellowship from the
National Endowment for the Arts
at about the same time that her
health began to decline. She suf-
fered several strokes and passed
away in 1999 at the age of 73.

Five other jazz giants will be
inducted into the Ertegun Hall of
Fame: Thad Jones, Joe Henderson,
Abbey Lincoln, Horace Silver, and
Tadd Dameron -- all deserving. But
Melba Liston, in particular, is some-
one whose story needs to be better
known. In 2014, a children s picture
book, Little Melba and Her Big Trom-
bone by Katheryn Russell-Brown was
published by Lee & Low Books. When
it was released, Kirkus Reviews said,
Readers will agree that Melba Doret-
ta Liston was something special.
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ABOUT NJJS

ounded in 1972, The New Jersey Jazz Society

has diligently maintained its mission to promote

and preserve America’s great art form—jazz. To

accomplish our mission, we produce a monthly
magazine, Jersey Jazz; sponsor live jazz events; and
provide scholarships to New Jersey college students
studying jazz. Through our outreach program
Generations of Jazz, we provide interactive programs
focused on the history of jazz. The Society isrun by a
board of directors who meet monthly to conduct Society
business. NJJS membership is comprised of jazz devotees
from all parts of the state, the country and the world.

)) Visit www.njjs.org or email info@njjs.org
for more information on our programs and services

NJJS.ORG

MEMBER BENEFITS

You become an integral part of
the NJJS community, and the
history and future of jazz

Access to 11 Digital Issues of our
Award Winning Jersey Jazz Magazine
— Featuring Articles, Interviews,
Reviews, Events and More

Discounts to our Jersey Jazz
LIVE! Sunday Concerts

Discounts at NJJS Sponsored
Concerts & Events.

MUSICIAN MEMBERS

FREE Listing on NJJS.org “Musicians
List” with Individual Website Link

FREE Gig Advertising in
our Monthly eBlast

THE RECORD BIN

A collection of used CD’s & LP’s
available at reduced prices at
specific events and through
mail order njjs.org/shop

JOIN NJJS

o Family/Individual $45
(Family includes to 2 Adults and
2 children under 18 years of age)
o Family/Individual 3-Year $115
e Musician Member $45 / 3-Year $90
(one time only, renewal at standard
basic membership level.)
e Youth $15 - For people under
21 years of age. Date of Birth Required.
o Give-A-Gift $25 - Members in
good standing may purchase
unlimited gift memberships.
Applies to New Memberships only.
e Fan $75-$99
o Jazzer $100 - $249
e Sideman $250 - $499
« Bandleader $500+
« Corporate Membership $1000

Members at Bandleader level and above and
Corporate Memberships receive special benefits.
Please contact Membership@nijjs.org for details.
The New Jersey Jazz Society is qualified as a

tax exempt cultural organization under section
501(c)(3) of the Internal Revenue Code,

Federal ID 23-7229339. Your contribution is
tax-deductible to the full extent allowed by law.
For more Information or to join, visit www.njjs.org
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of The New Jersey Jazz Society
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973-229-0543 « info@njjs.org
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All material in Jersey Jazz, except where another
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is copyright ©New Jersey Jazz Society 2025. All
rights reserved. Use of this material is strictly
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JERSEY JAZZ LIVE!

NJJS Scholarship Winners
Will Perform with Jazz Professionals
at November Concert

[l six New Jersey Jazz Society
A 2025 Scholarship Winners will

perform live at the November
2nd Jersey Jazz LIVE! concert at the
Madison Community Arts Center.
They will be joined by veteran jazz pro-
fessionals, including tenor saxophon-
ist/ utist Don Braden, trombonist
Mariel Bildsten, trumpeter Ted Chubb,
drummer Alvester Garnett, and bassist

From left: tenor saxophinist Joseph Foglia; vocalist Kyra Cio ; multi-instrumentalist Matt Cline

NJJS.ORG

Mary Ann McSweeney. Braden, Bild-

sten, and Chubb are NJJS Advisors

and judges in the scholarship compe-

tition. The Scholarship recipients are:

»  Tenor saxophonist Joseph Foglia,
Raleigh, NC, William Paterson Uni-
versity Jazz Studies, $1,000 prize
for Instrumental Performance.

» Vocalist Kyra Cio , Rutherford,
NJ, William Paterson University
Jazz Studies, $1,000 prize for
Vocal Performance.

»  Multi-instrumentalist Matt Cline,
Edmonton, Canada/Shanghai,
China, Princeton University
Program in Musical Performance,
$1,000 Prize for Composition

»  Alto saxophonist Nate Tota,
Clinton, NJ, William Paterson
University Jazz Studies, $500 prize
for Instrumental Performance.

JERSEY JAZZ OCTOBER -



JERSEY JAZZ LIVE!

» Vocalist Sophia Varughese, Delray
Beach, FL, Princeton University
Program in Musical Performance,
$500 prize for Vocal Performance.

»  Alto saxophonist Aiden Woods,
Warwick, NY, William Paterson
University Jazz Studies, $500
prize for Composition.

Foglia has won an NJJS Schol-
arship for the third time. In 2023, he
won the $500 prize for Instrumental
Performance, and last year he received
a rst-place scholarship for Composi-
tion. He graduated from William Pater-
son this year and is taking a year away
from school to focus onwork/prac-
tice before applying to grad school.

Cio ,whoisentering her senior
year at WPU this fall, considers Betty
Carter as her chiefmusical in uence.
Her ability to carve spaces for vocal-
ists in largely instrumentally-dom-

NJJS.ORG

From left: alto saxophonist Nate Tota; vocalist Sophia Varughese; alto saxophonist Aiden Woods

inant spaces through the mastery of
her instrument and of jazz languages
has inspired me. A more contem-
porary vocalist who inspires me is
Veronica Swift. I nd her elasticity
when navigating both the songbook
and bebop canons mesmerizing.
Cline is beginning his junior year
at Princeton where he isa Public
and International A airs major and

a Music minor. A multi-instrumen-
talist (trumpet, bass, and drums),
Cline attended Shanghai American
School from fth through 12th grade.
His band teacher, Christy Wanamak-
er introduced me tojazz in middle
school, and, later, my trumpet teacher,
Jeremy Sinclair, a Berklee and Uni-
versity of North Texas grad, really ele-
vated my trumpet chops and provided

me with composition advice and gig
opportunities. During Cline s fresh-
man year at Princeton, he received
amazing instruction in big band com-
position from Darcy James Argue,
without which | wouldn t have been
able to compose at the level | do now.
Totaisinhis nal year at Wil-
liam Paterson. Jazz, hesaid ismy
passion, and the music gives me the
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most artistic ful liment. Inhigh
school, he attended a summer jazz
camp at Moravian University in Beth-
lehem, PA. Itwasthe rstformal
jazz education | had, hesaid, andit
gave me a solid foundation to build
on. Hisbiggestin uenceon alto
saxophone is Cannonball Adderley.
Growing up, Varughese played
classical French horn and jazz trum-
pet. She didn t begin singing until her
sophomore year at Princeton. A se-
nior, she is an Astrophysics major and
Vocal Jazz Performance minor, but
she plans to attend graduate school
to pursue a Masters in Music for Jazz

Voice. Her current voice teacher at
Princeton, Michelle Lordi, pushed
me beyond what I thought was pos-
sible for myself and really made me
feel like my dreams are in reach.

During his junior year in high
school, Woods learned about the Wil-
liam Paterson Summer Jazz \Work-
shop. Priortothis, hesaid, I had
little experience playing jazz music. |
participated in my high school s jazz
band and various area jazz bands, but it
hadn t quite clicked for me yet. Howev-
er,when | arrived at WPU, my perspec-
tive on the music completely changed.
For the rsttime, I was surrounded

WHEN [ ARRIVED AT WPU

MY PEROPECTIVE ON THE
MUSIC COMPLETELY CHANGED. >

NJJS.ORG

by some of the greatest active jazz ed-
ucators in the world, and I loved it.

The NJJS Juried Scholarship
Competition was initiated in 2022,
with $1,000 and $500 scholarships
awarded for Instrumental Per-
formance and Composition. This
year, a Vocal Performance catego-
ry was added, thanks to the sup-
port of NJJS Board members Mike
Katz and Jackie Wetcher. The com-
petition is also generously sup-
ported by Nan Hughes Poole and
Board member Cynthia Feketie.

The competition was open toall
New Jersey college students currently
enrolled inacollege undergraduate mu-
sic program and to New Jersey residents
currently enrolled in an out-of-state
college undergraduate program. For the
latter, proof of residency was required.

Along with the cash awards, win-
ners receive guidance, mentorship, the
opportunity to perform with an indus-
try professional, and coverage in Jersey

Jazz Magazine. Judges, in addition
to Braden and Bildsten were: Ted
Chubb, trumpeter and educator; and
Jason Olaine, Vice President of Pro-
gramming at Jazz at Lincoln Center.

The Madison Community Arts
Center is located at 10 Kings Road in
Madison, NJ. The Jersey Jazz LIVE!
concerts begin at 3 p.m. Admission
is $15 for NJJS members and $20 for
non-members. Student admission is
$5withvalid ID. There will be light
refreshments for purchase. To
order tickets in advance, log onto
ticketleap.events/tickets/new-jersey-
jazz-society/jersey-jazz-live-njjs-
2025-scholarship-winners

Funding for Jersey Jazz Live! has
been made possible, in part, by funds
from Morris Arts through the New
Jersey State Council on the Arts/De-
partment of State, a partner agency of
The National Endowment for the Arts.
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JAZLON A SUNDAY AFTERNOON

Sarah Vaughan Vocal Competition
Winner April May Webb to Perform
In Toms River on October 19

hen April May Webb was at-
Wtending William Paterson

University in Wayne, NJ, more
than 10 years ago, pianist Mulgrew
Miller, who was Director of Jazz
Studies, came to one of her ensemble
classes and played a Sarah Vaughan
record. He kinda was trying to fool
me, Webb said. Hedidn ttellme
who it was, and he asked me, Do you
know what this is? | said, Yeah, thats
Sarah Vaughan. He said, You need
to study her even more because she
encompasses all the attributes you
would want to have in a jazz vocalist.

NJJS.ORG

Last November, Webb won the
13th annual Sarah Vaughan Inter-
national Vocal Competition, held
during the New Jersey Performing
Arts Center s TD James Moody Jazz
Festival. She credits Miller for hav-
ing agreatin uenceonme. Hesthe
reason why, as a vocalist, | focused
on Sarah Vaughan. Miller served
as WP Jazz Studies Director from
2005 until 2013 when he passed
away at the age of 57 from a stroke.

At 3 p.m. on Sunday, October 19,
Webb will be leading a trio at the Jay
and Linda Grunin Center for the Arts

JERSEY JAZZ
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in Toms River. She will be joined by
Yayoi lkawa on piano and Webb s hus-
band, Randall Haywood, on drums.
At the Sarah Vaughan nals,
Webb s three song selections were:
her original composition, Cot-
tonwood Tree , John Coltrane s

Giant Steps ,and Round Mid-

night by Thelonius Monk.
Cottonwood Tree is one of the
latest songs | ve written, she said.

It s about my transition from Kansas
to New Jersey, and itwas di cult be-
cause | got really homesick. My family
home (in Newton, about 30 minutes
from Wichita) had a huge backyard,
and my brothers and I had all the fun
stu inour backyard. Inthe middle
of it was this enormous cottonwood
tree. It provided so much shade and
so much beauty for our yard. So, |
would come home often from New
Jersey, and one of the times | was
home, | was sitting under the cotton-

NJJS.ORG

Webb displays her Sarah Vaughan
Competition Award.

wood tree. It was a beautiful fall day,
and the leaves were falling, and | said
to myself, I m ndingwhat I need.
Oh, that sa song a few years later.
Webb started the Sarah Vaughan
nalswith Giant Steps because |
wanted to use a piece you don t hear
vocalists do a lot, and this is notori-

ouslydi culttoimprovise over. Then,
| thought, What s the hardest song
that I could do? Itwas Round Mid-
night. | ve sung that song so many
times with T.S. Monk. It s the song we
always close the sets with. Webb and
Haywood, who also plays trumpet, co-
lead The Sounds of A&R, a musical
group that tours and often performs
with drummer Thelonious Monk I11.
Mulgrew Miller described
Webb as atonce, lyrical and soul-
ful. Talkin Broadway reviewer Rob
Lester noted that she sings, whoops,
and impressively scats. Yayoi Ika-
wa was born in Tokyo but has lived
and worked in New York for several
years. She studied jazz at the New
School where she received the Henry
and Gill Block scholarship and has
worked with such jazz artists as Na-
tional Endowment for the Arts Jazz
Master bassist Reggie Workman,
drummer Michael Carvin, and violin-

ist Michael Urbaniak. Ikawa is Mu-
sic Director at First Baptist Church
in Piscataway NJ, and a Jazz Piano
Instructor at City College of New
York and Brooklyn College. Haywood
earned his Master s Degree from
Juilliard in 2023 and is currently on
the jazz faculty at the University of
Hartford s Hartt School of Music.

The New Jersey Jazz Society is
a proud supporter of the Jazzon a
Sunday Afternoon series, which is
made possible through funding from
the Wintrode Family Foundation
and the Ocean County College Foun-
dation. The April May Webb concert
begins at 3 p.m. on Sunday, October
19, on the Main Stage. The Jay and
Linda Grunin Center for the Arts is
located on College Drive on the cam-
pus of Ocean County College. For in-
formation and tickets, log onto grun-
incenter.orgor call (732) 255-0500.
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John Schreiber, left, and George Wein

John Schreiber

Remembers George Welin

George Wein, Founder of the Newport Jazz Festival,
would have celebrated his 100th birthday on October
3,2025. We asked John Schreiber, President and CEO
of the New Jersey Performing Arts Center, to share
some memories of his friend and mentor. Wein passed
away on September 13, 2021, at the age of 95.

BY JOHN SCHREIBER

ve had a remarkably lucky life as

aproducer. As the CEO of NJPAC,

we ve presented thousands of con-
certs and events to millions of com-
munity members up and down the
state of New Jersey over the course
of my 15 seasons here. | ve won Tony
and Emmy awards for shows | ve pro-
duced on Broadway and TV. Working
inthe Imindustry, | was part of the
team that brought movies like Good-

night and Good Luck, An Inconvenient
Truth, and Lincoln to the screen.

| credit my mentor, George Wein,
for making all of this possible.

| Il never forgetthe rsttime
I met him. It was almost 50 years
ago, and I was fresh out of Haver-
ford College and full of beans. As
an undergraduate, | had booked our
school s jazz/folk series, stocking it
with my favorites: Marian McPart-
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land, the Ruby Bra /George Barnes
Quartet, Odetta, Jimmy Rowles,
and other brilliant musicians.

| also produced an old-fashioned,
Hey, kids, let s put on ashow Haver-
ford/Bryn Mawr College summer
theater for two seasons. There, our
intrepid troupe of two dozen student
actors lived together in a big house on
campus and staged a new production
aweek for eight weeks. I co-produced
HBOs rst-ever standup comedy spe-
cial: RobertKlein Live at Haverford .

| was an American Studies ma-

jor amajor that prepared a per-

son for next to nothing. But that

didn t faze me. I knew | wanted to

be a producer, and | wanted to work

for the best. In theater, it was Hal

Prince. In jazz, it was George Wein.

Thanks to Marian, the brilliant

British jazz pianist, educator, com-

poser, and longtime host of NPR's

Piano Jazz radio series, | met George
rst. At the time, George s Festival

Productions was the largest producer

of music festivals in the world, pre-

senting over 1,000 events ayear. | had

WRITE ALL THE PRESS RELEASES
ORTHENEWPORT JAZL
CESTIVAL? WHERE DOTSIGN?2 2
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George Wein and Sarah Vaughan at 1987 Newport Jazz Festival

attended the Newport Jazz Festi-

val-New York, and | knew that George

had produced the rstconcert | ever
went to: Mabel Mercer and Bobby

Shortat Town Hall in 1967. | was 12 at

the time. That concert ignited by life-
long love of American Song and jazz.
So, | was both excited and in-
timidated to meet the person whose
life swork exempli ed so thoroughly
my budding professional aspirations.
Festivalso ceswere housedina
beautiful old brownstone on 74th

Street between West End and Riv-
erside on the Upper West Side. On a
sunny afternoon in May 1976, | was
escorted up the house s grand stairs
to George s airy, bay-windowed o ce
on the second oor. The door was
open, George was on the phone; and
his secretary told me to take a seat.
Later,| guredoutthatthe some-
body onthe phonewas Georges
French promoter partner, Simone
Ginibre. The Newport-New York fes-
tival was a few months from starting,
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From left, Bobby Hackett, Louis Armstrong, George Wein

and right after that George and Sim-
one would produce La Grande Parade
du Jazz in Nice. They were discuss-
ing the logistics of the Nice Festival.
George nished the call, turned
to me, gave me a brusque hello and
asked me what I knew how to do. |
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had been an American Studies ma-
jor, so I didn t know how to do any-
thing. I canwrite, |said. He said:
Okay, Sarah Vaughan is appearing
at Carnegie Hall at the Newport
Festival next month with a full or-
chestra and strings. Write me a

NVENTED THE A

GEORGE WAS APIONEER
iy MERICAN JAZZ

FEOTIVAL ATNEWPORT IN1954.7>

press release about the concert.

He reached across his big, clut-
tered desk and handed me a pad and
pen. | took the cue, and, as he got
back on the phone, I sat across from
him and started to write. Twenty
minutes later, with my heart in my
mouth, I passed him back 500 words
that would make or break my future.

George lowered his readers, gave
my work a quick once over and said:
This is okay. You can write all the
press releases for the Newport Jazz
Festival this year. | 1l pay you $100

aweek for the next two months. If
you work out, I might haveasta job
for you. Write all the press releases
for the Newport Jazz Festival? Get
paid $100 a week? Where do | sign?
George then did something that
will forever be seared in my memory:
He picked up the phone and called
Bob Jones, Festival s Head of Pro-
duction, in Cincinnati. Bob, I gota
kid here I m going to put on for a few
months to write all the press releases
for Newport. When you come east for
the festival, I want him to shadow you,
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learn a little about the business. I m
sure it sounds silly, but at that time,
to me, calling France or Cincinnati
at the drop of a hat seemed the most
glamorous thing anyone could do.

| was entering an exciting new
world where long distance calls
(which in those days could cost the
equivalent of a tank of gas) were a
commonplace. The next few months
were aglorious whirlwind. Under
the tutelage of the remarkable Char-
lie Bourgeois, George s PR maven,
| wrote about 30 releases describ-
ing the festival s dozens of events.

Charlie was a wonder. He had
started with George in Boston in the
early 50s as the Manager of Sto-
ryville, George s legendary jazz club.
An impeccable dresser who bought
all his clothes at the Andover Shop
in Cambridge (where, thanks to him,
I still shop), Charlie was known to
seat those he thought inappropriate-
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George Wein and Christian McBride at the 2019 Jazz Congress.

ly attired at the worst tables in the
club. He also had ears like vacuum
cleaners. Over the years to come, he
would introduce me to Alberta Hunt-
er, Ellis Larkins, Rose Murphy, Zoot
Sims, Sylvia Syms, Tommy Flanagan,
Teddi King, Barbara Carroll, and so
many other elegant, swinging, and
generous musicians and singers.

Bob Jones, another hero, took
me backstage at Lincoln Center,
Town Hall, and Carnegie Hall and
also shared what it took to produce
ajazz concertinvenues like Central
Park, the Staten Island Ferry, and the
Whitney Museum. It was a remark-
able introduction into the universe
I would spend the rest of my life,

one way or another, engaged in. Bob
taught me how to build a drum kit, set
up asound system, and read a light
plot. And, like everyone at the festi-
val, he operated in a culture where
respect for the performer, wheth-

er sideman or star, was essential.

Halfway through my rst New-

port Festival, George asked to see me.
You re doing okay, hesaid. Would
you like to come with us to the Nice
Festival next week? We could use
another stage manager. | provided
aquick Yes! before he thought bet-
teroftheo er. And, I wantyou to
stay on full time after Nice is over.
How does $200 a week sound?

A trip to Nice, a permanentgig, and
asalary that was double what I was
making? | playeditcool. Thatsounds
good. Anditwas. Over the next 20
years, George was my true north.

| went from a jack of all trades
production assistant to road manag-
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ing tours all over the world for Sarah
Vaughan, Dizzy Gillespie, Mel Torme,
B.B. King, Muddy Waters, Charlie Min-
gus, and many other brilliant creative
artists; then, acting as George s Execu-
tive Assistant to becoming, eventually,
President of Festival Productions.
Whether it was one of the dozens
of KOOL Jazz Festivals we produced
across America, the Benson and
Hedges Blues Festivals, the JVC Jazz
Fest in New York, or the American
Express Gold Card events program,
every new initiative was an opportu-
nity to learn, grow, and collaborate.
George was a pioneer. He invent-
ed the American jazz festival at New-
portin 1954, and in 1958 he broke
down racial barriers when he married
an African-American woman, Joyce
Alexander. At that time, marriage be-

tween races was illegal in many states.

As we mark the 100th anniversary
of George s birth, his legacy is every-
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where. At NJPAC we Il produce the
12th edition of the TD James Moody
Jazz Festival in November. Our Artis-
tic Adviser for the festival is Christian
McBride, the multi-hyphenate nine-
time Grammy winning bassist who
I rstmetalmost40 yearsagoasa
teenager playing in a high school band
in Philadelphia when | was producing
the Mellon Jazz Festival for George.

Ata time in the life of our coun-
try when collaboration and respect
for di eringvoices are under attack,
the work George led and the culture
of inclusion, excellence, and diver-
sity he championed every day of his
life is more important to remember
and model than it has ever been.

| am blessed to have grown up
under his tutelage. The world to-
day could bene tfrom hisexam-
ple. Happy 100th, George! Your
unique and enduring contributions
to world culture will last forever.
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